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“Change is uncomfortable, 
painful.” 
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Her muse inspiration extraction tactics has 

earned her the name Muse Abuser.  She 
breathes fresh air into the relationship 
between artist and Muse.  Her torture and 
maltreatment of Muses has sparked 
revolution for Muse Rights, offhandedly 
resulting in the creation of Muse Unions.  
What are the true intentions behind this so-
called art-villain? 
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BC: It’s been one year since your release from 
Paris Art Prison.  How do you feel? 
LD: I’ve been artistically blocked to tell you the 
truth.  Prison took something from me.  I lost 
something in there that I haven’t been able to find 
again. Every new piece I do is a constant struggle 
from mind to fingertip.  Sometimes I ask myself if 
going back is the only way to find what I’ve lost. 
 
BC:  In the L.D. Times article last year, you said 
that sometimes you have to be a little bad to show 
the world what’s good.  Did you torture Muses in 
order to spark an uprise?  

LD: My artistic process knows no political 
agenda.  I torture and abuse muses 
because change is uncomfortable, painful.  
Without change, there is no rebirth.  
 
BC: Do you admit that your coming out as 
“Muse Abuser” has ignited positive 
change for muses everywhere? 
LD: Social movements choose a 
scapegoat.  I’ve been painted “villain” 
and that’s alright, but I can’t take credit 
for something that’s already been brewing 
within art society.  Anyways, I don’t want 
to be the good guy.  It just doesn’t look 
good on me. 
 
BC: Are there any new breakthroughs in 
Muse inspiration extraction research? 
LD:  Very interesting results are coming 

from Muse-Drone experiments.  Cross-
breeding, and feeding.  Horribly exciting 
inspiration and ideas coming from within 
the Lala Laboratory.  I am very lucky to 
be working with a talented team of 
Muses and Drones. 
 
BC: Something unique about your story 
is that you are a former Muse.  Is that 
correct? 
LD:  I was born a Muse.  A victim to the 
Muse Trade after the bank took my 
parents’ house and stole my paintings.  I 
was sent to a Muse auction where Lapa 
Trona bought me.  She gave me a home 
and taught me to see my dark side as 
strength.  I am eternally grateful to her.� 
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I don’t want to be the 
“good guy.”  It just 
doesn’t look good on me. 

Drone #1 was defective, 
and unfortunately, that 
was what I loved most 
about him. 
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�BC: Lapa Trona has recently admitted to 
offering you her breast to replace your own.  
Is that true? 
LD: Yes.  I was born with my heart outside of 
my chest.  I couldn’t play with the other kids, 
so I painted my friends.  One day, Lapa 
Trona offered to pay for my surgery, to put 
my heart back into my chest.  I needed a 
breast to fill the empty space, so she offered 
me hers.  The only condition was that I could 
never create using my own ideas again. 
  
BC: Rumors flood the Internet about Drone 
#1’s death being falsified.  Could you 
comment on that? 

LD: Only rumors.  Drone #1 was defective. And 
unfortunately that was what I loved most about 
him.  However, the art experiments spare no one, 
and when an experiment fails, you stop, and you 
recycle the material if possible.    
 
BC: Can you give me an example of one of your 
Muse inspiration extraction tactics? 
LD: I can give you a private demonstration after 
the interview if you’d like. 
 
BC: Some may say that your artwork is somewhat 
dark.  How do you respond? 
LD: From a young age, I tried adding bright colors 
to my work, in an attempt to make it less “dark.”  
I’ve found the changes to be pointless.  There’s 
something dark in my work that refuses to be 
illuminated. 
 
BC: And your art has become progressively dark 
since the death of Drone #1…? 
LD: It’s true that Drone #1 inspired a playfulness in 
me.  A dark playfulness that still exists, but once 
bitten, is now too frightened to come out and 
play. 
 
BC: Some fans look up to you for your “be 
yourself” attitude.  Your acceptance of the good 

as well as the bad. 
LD: Be yourself?  Why be yourself 
when you are free to choose who 
you are, free to choose your own 
story at any given moment? 
 
BC: What would you say is your 
greatest strength and weakness? � 
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“Why be yourself when you 
are free to choose who you 
are, free to choose your own 
story at any given moment?”	  
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I tend to step into 
relationships with one 
foot out the door. 



	  

LD: My strength is the ability to cut ties and 
say goodbye.  Could also be my greatest 
weakness.  As someone once told me, I tend 
to step into relationships with one foot out the 
door. 
 
BC: Earlier you spoke about your personal 
struggle with art since leaving Paris Art Prison.  
How have you dealt with it? 
LD:  I turn to my idea notebooks.  They are my 
bible.  If I read through them, I can usually find 
something that nourishes whatever void I’m 
experiencing.   
 
BC:  Do you have any advice 
for other artists out there 
dealing with artistic crisis? 
LD: Yes.  Never doubt 
yourself.  Concentrate first on 
the art—first on you.  Then 
the rest will come. 
 
BC: What’s next for Lala 
Drona? 
LD: I was invited along with 
five other artists to participate 
in an exhibition inspired by 
“Je suis Charlie” (the terrorist 
attacks in Paris last January).  
The theme is about personal 
identity.  
 
BC: You’ve lived in Paris quite 
some time now.  Do you have 
plans to move back to the 
US? 
LD: Some people travel 
because they are lost.  I travel 
because I know who I am.  I’m 
just trying to convince the rest 
of the world.n 
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“There’s something dark 
in my art that refuses to 

be illuminated.” 

Most people travel 
because they are lost.  I 
travel because I know 
who I am.  I’m just trying 
to convince the rest of 
the world. 
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