
J: Why have you chosen to live
and work in China?

L: I felt the end of an era coming
on in Paris. I’m never the one to
stay too long at a party; I hate
seeing it all start to die down. I
felt that my inspiration was
beginning to run cold, so I
finished what I needed to, and
planned an escape to the East in
search of new inspiration.

J: Your latest video is about new
beginnings. Could you say more
about that?

L: The video depicts me setting
up my artist workshop, two
months after I’d arrived in
Beijing. I speak about the blank
canvas and new beginnings. I
needed to breath new air into my
work, so I thought why not Asia?
I hadn’t been yet, and I had a few
signs guidingme there.

J: Has China inspired your creations
to date?

L: China, for me, has been an
opportunity to change my own
narrative. In a sense, there are no
real “new beginnings” because you
take your past with you. However,
there are “blank canvases.” I’ve
applied my past experiences from
Colorado, Chile, Brazil, and France to
my new paintings here in Beijing.
Sometimes it takes leaving to
understand that concepts you’ve
grown accustomed to have no basis
in other parts of the world.
Something you’vegrown up with and
have seen everyday of your life can
shift meaning in moments. Having
only been here in China for a few
months, I am already seeing these
effects in my paintings. My artistic
narrative is evolving and I cannot
wait to see where it’s going.

J: All of these “new beginnings” are
quite inspirational, but are they not
also lonely? How do you manage the
isolation?

L: Travelling does create moments
of loneliness. Sometimes it feels like
a heavy vacuum is in my chest, and
other times it’s more like a fog
hovering above me. In times of
loneliness, I do one of two things:
When I’m feeling particularly strict
with myself, I’ll tell myself that I have
to make a decision. Either I’m going
up or I’m going down, but I have the
choice right then and there. I realize
that I’m not going to make the
conscious decision to worsen my
depressive state, so I usually get up
and pick up where I left off on oneof
my projects. The second option, is
that I remember all the superb
things about being alone, that I’m
working towards something greater
than myself, and that I need time to
do it. You can’t have the good
without the bad. And this type of
suffering and adversity is what fuels
creation. Anyways, with today’s
technology, I’m able to talk
frequently to those I hold dear to my
heart from all around the world.
Yes, with the time difference and
internet restrictions, I can’t have
everything I want immediately.
However, if painting has taught me
anything, it’s the value of delayed
gratification. Delayed gratification
makes you learn on your own—
forcing you to trust yourself, and to
rely on your own creativity and
strength when objective standards
arenot there to guideyou.

J: Speaking of objective standards,
have you experienced any culture
shock so far in Beijing?

L: Yes, actually, I’ve been
surprised with the Drones here.
They seem much more receptive
to my ideas and tactics, strangely
enough. Not all, but most have
been raised to think that they
are not creative…and that
creativity is not valuable. “Copy
and paste” is themoto here, and
most are afraid of their own
ideas. It’s been a wall to break
through, but there is a creative
monster within all human
beings, just waiting to get out.
And here, their capabilities are
untapped. Ideal for my
projects…

J: There’s also the fact that
China has not been very kind to
artists in the past. Does this
concern you? ▶
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“I	planned	an	
escape	to	the	East,	
in	search	of	new	

inspiration.”
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